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Results

 Working in two groups for the sake of interaction, (ie. two groups of three stu-
- “) (  

   , where one group has to mime the fairytale 
and the other group has to narrate (or dub) the story as they perform it. Halfway 
through the story the groups change roles. After wards they can discuss the experi-
ence and how it went.

’
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is given to cohesion and coherence (light-hearted, serious, etc.). None of the groups 
should write on the same paper twice.

-
-

-

-

 read aloud the 
individual completed extracts and respond to the extracts of the others (

). Give your opinion of 

-

’s creation has on them 

-

-

:
 (youtube.com/

watch?v=hUgl1c7k_zc). Find 5 key pieces of information about the poet and listen 
to two of his poems. Afterwards, write an essay (100–150 words) on the the theme 
“How to Retain Human Dignity in Every Situation“.
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Write (guess) the missing words even though 

you may not know the text – based on information about the author gained from 
homework.

 
in the original) could stay without changing the meaning of the song? What is the 
main idea the songwriter is trying to convey?

Working in groups of four. From a selection of 12 proverbs choose three from each 

reasons to support your arguments. Once you are agreed, in the time given, write 
a short article (essay, about 80–100 words) together using at least one of the prov-
erbs and indicate which kind of periodical it might be published in (eg. a high-class 

-

-

-

up anecdotes for pairs, six for groups of three) and identify the parts leading to the 
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punchline and the punchline itself. Try to explain how the comic effect is achieved 
(situation as a whole, nature of the characters involved, language used – eg. lexical-

-

m 

-

-
then

-

Watch the video clip at home (pozneronline.ru/2016/02/14150/) in which 
e students who play the 

s, are

them in 

Film art

 as 

of War and then in groups share your results.
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Work 
in groups of four, two students (A + B) simulate the dubbing and after this the other 
two students (C + D) give feedback. The students then switch roles and pair C + D 
retell  what happened in the form of a conversation 
between, for instance, a neighbour and a shopkeeper and A + B give feedback.

Working in pairs, 

to Boris.
In groups, respond 

couple? Is there a difference between the male and female view of the war. What is 
your view of war?

-
-

Choose a poem from an important Russian writer (eg. S. Pushkin, J. Lermontov, 
M. Tsvetaeva, C. Nabokov, B. Pasternak ...) and read it at home. Bring the poem to 
the seminar – read it out (taking care with the pronunciation) and the others must 
write down in their own words (i.e. in prose) the gist of the poem. Retell the poem 
from the point of view of one of the characters/things from the poem. Then work with 
key words from the poem and the associations they hold. Create your own sentences 

     
c  

-

-

-
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Conclusion

-
-

-
-

 that the teacher is not 

-
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